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REVUE  DES  THÉÂTRES. 

Vaudeville  :  Le  Devin  du  village,  opéra  en  un  acte,  paroles 
et  musique  dé  J.-J.  Rousseau  ; 

L'approche  du  mois  de  septembre  semble  avoir  imprimé  un  nouvel 
élan  à  l'activité  de  nos  directeurs  de  théâtres;  les  uns  se  préparent 
à  rouvrir  leurs  salles  fermées  pendant  la  saison  des  chaleurs  ;  les  au  • 
très  s'empressent  de  rafraîchir  leur  répertoire  pour  tenir  tête  à  la 
concurrence.  Tous  paraissent  s'être  donné  le  mot  pour  nous  acca- 
bler sous  une  telle  avalanche  de  pièces,  que  nous  ne  savons  à  qui 
entendre.  Dans  l'impossibilité  où  nous  sommes  de  liquider  notre 
passif  en  une  seule  fois,  nous  nous  réglerons  sur  le  droit  de  priorité, 
et  nous  nous  acquitterons  de  l'arriéré  dans  le  plus  bref  délai  pos- 
sible. 

L'affiche  du  Vaudeville  porte  quatre  titres  qui  ne  sont  pas  préci- 
sément nouveaux,  mais  qui  constituent  un  spectacle  varié  et  peu 
connu  du  public  de  nos  jours.  A  notre  point  de  vue  spécial,  le  prin- 
cipal attrait  de  ce  spectacle  est  la  reprise  du  Devin  du  village,  de 
J.-J.  Rousseau,  que  l'Opéra  a  cessé  déjouer  depuis  près  de  quarante 
ans.  C'est  le  second  essai  de  ce  genre  que  nous  vaut  la  liberté  des 
théâtres.  La  Porte-Saint-Martin  a  ouvert  la  marche  avec  le  Barbier 
de  Séville  et  Xorma.  En  nous  rendant  le  Devin  du  village,  le  Vau- 
deville est  entré  à  son  tour  sérieusement  dans  la  voie  qui  mène  à  la 
propagation  populaire  de  l'art  lyrique.  L'œuvre  de  Rousseau  est  en 
effet  l'un  des  jalons  les  plus  curieux  à  étudier  dans  l'histoire  de  notre 
opéra  national.  Elle  a  conservé  le  charme  naïf  et  vrai  auquel  sont 
dus  les  soixante  ans  de  succès  dont  elle  a  joui  en  France,  jusqu'au 
jour  où  une  malencontreuse  perruque,  jetée  sur  la  scène,  l'a  fait  tout 
à  coup  disparaître  du  répertoire.  Ses  allures,  il  est  vrai,  sont  de- 
venues vieillottes  ;  mais,  ainsi  que  le  fait  observer  M.  Fétis  dans 
le  tome  septième,  récemment  paru,  de  sa  Biographie  universelle  des 
musiciens,  celte  musique  archaïque  a  eu  «a  raison  d'être  en  1752, 
alors  que  la  rtonotomie  des  rhythmes  et  des  formes  de  la  plupart 
des  airs  des  anciens  opéras  établissait  une  comparaison  favorable 
aux  gracieuses  mélodies  de  Rousseau.  Aujourd'hui  que  les  immenses 
progrès  accomplis  depuis  le  commencement  du  siècle  nous  ont  con- 
duits à  une  sorte  d'éclectisme  plus  rationnel,  nous  pouvons,  mieux 
que  nos  pères,  apprécier  le  mérite,  quel  qu'il  soit,  de  cet  opéra 
séculaire,  et,  quand  ce  ne  serait  que  pour  un  intérêt  de  curiosité, 
|  nous  devons  savoir  gré  au  Vaudeville  de  nous  l'avoir  restitué. 

L'effet  produit  par  plusieurs  morceaux,  et  notamment  par  le  joli 
air  :  J'ai  perdu  tout  mon  bonheur,  par  le  duo  du  devin  et  de  Co- 
lette, et  par  cet  autre  duo  si  expressif  des  deux  amoureux,  prouve 
que  nous  ne  sommes  plus  au  temps  où  le  goût  trop  exclusif  du 
présent  se  traduisait  par  des  injures  au  passé.  Grâce  à  ce  même 
esprit  de  justice,  l'arrangement  confié  aux  soins  de  M.  Justin  Ca- 
daux  n'a  soulevé  aucune  objection.  Selon  l'antique  usage,  on  n'avait 
pas  manqué  de  crier  au  sacrilège,  lorsque  naguère,  sans  tenir 
compte  des  protestations  préventives  de  Rousseau,  l'ancien  biblio- 


thécaire de  l'Opéra,  M.  Lefebvre,  avait  remanié  l'orchestre  du  Devin 
de  village;  les  remaniements  de  M.  Cadaux  ont  été  plus  heureux,  a, 
en  conscience,  nous  ne  comprenons  pas  quel  tort  ils  auraient  pu 
faire  aux  mélodies  du  compositeur  ;  avec  ce  système  absurde  de 
fétichisme,  il  aurait  donc  fallu  se  contenter  de  la  simple  basse  chif- 
frée qui  accompagnait  le  récitatif  et  aux  deux  parties  de  violon 
avec  basse  auxquelles  se  bornait  presque  exclusivement  l'accompa- 
gnement du  chant?  Si  Rousseau  vivait,  il  eût  été  le  premier  à  vou- 

1  loir  modiGer  son  œuvre,  et  probablement  il  n'eût  pas  appelé,  pour 
faire  cette  besogne,  le  fantastique  Granet,  de  Lyon,  que  l'imagina- 
tion méridionale  de  Castil-Blaze,  sur  la  foi  douteuse  de  quelques 
ennemis  du  philosophe,  a  affublé  de  la  véritable  paternité  du  Devin 
de  village.  Quoi  qu'il  en  soit,  constatons  que  la  direction  du  Vaude- 
ville n'a  rien  négligé  pour  assurer  la  bonne  interprétation  de  cet 
opéra.  Elle  a  engagé  trois  lauréats  du  dernier  concours  du  Conser- 

;  vatoire  :  M.  Leroy,  un  élève  de  Révial,  qui  semble  avoir  été  créé 
tout  exprès  pour  le  rôle  de  Colin;  M.  Troy,  le  jeune  frère  de  l'ar- 
tiste de  l'Opéra-Comique ,  qui  a  fait  preuve  d'excellentes  qualités 
dans  le  personnage  du  sorcier,  et  Mlle  Laporte,  jeune  et  charmante 
brune,  dont  la  voix  sympathique  et  le  jeu  intelligent  ont  réuni  tous 
les  suffrages. 


An  Opéra  by  Rousseau  Staged  Again 

LE  Devin  du  VUlage,  a  musical  comedy 
in  one  act  by  Jean  Jacques  Rousseau, 
*  was  performed  recently  at  the  New 
Théâtre  in  Leipzig.  Most  Germans  are 
astonished  to  learn  that  Rousseau  was  also 
a  composer,  and  many  people  besides  Ger- 
mans will  undoubtedly  be  surprised  to 
learn  that  Rousseau's  "Intermède''  as  he 
called  tha  pièce,  has  been  most  favorably 
received  by  a  critical  German  audience. 
The  German  musical  critics  point  out,  how- 
ever.  that  the  German  pubUc  need  not  feel 
axhamed  of  tts  ignorance  of  Rousseau's 
musical  abilltles,  for  at  the  célébration  ln 
Paris  of  the  one  hundredth  annlversary  of 
the  dea:h  of  the  great  philosopher  Rous- 
seau the  musician  was  qutte  forgotten.  No 
stage  in  the  French  capital,  they  say,  took 
the  opportunlty  to  give  a  performance  of 
the  operetta,  though  one  at  least  of  its 
mélodies,  "J'ai  perdu  mon  serviteur,  j'ai 
rerdu  tout  mon  bonheur,"  wa3  once  so 
generally  popular. 

The  setting  at  Leipzig  was  particularly 
effective.  i'he  clrcumstance  that  "Le" 
Devin  du  Village"  was  flrst  performed  be- 
fore  the  ecurt  at  Fontainebleau  gave  the 
stage  manager  the  idea  of  presentlng  it  be- 
fore  the  Leipzig  public  in  Its  original  en- 
vlronmewt.  The  actors  played  and  sang 
their  parts  en  an  amateur  stage  in  the 
banquet  hall  at  Fontainebleau,  ln  wblch 
was  assembled  the  Court  of  Louis  XV. 
The  separate  scènes  might  each  have  been 
a  Watteau  plcture.  Everything  harmon- 
Ized;  the  audience  was  carrled  ln  splrlt 
baclt  to  the  mlddle  of  the  eighteenth  cen- 
tury,  ani  the  experlment  altogether  was 
most  successful. 

The  musical  critics,  while  admlttlng  t^ie 
success  of  the  performance  at  Leipzig,  say 
that.  of  course,  Rousseau  was  not  a  mu- 
sical genius.  as   a   comparlson   wlth  the 
workfl  of  Mozart  ani  Gluck,  whlch  were  in- 
i  snlred  by  "Le  Devin  du  Village,"  at  onae 
I  sho-7.     They   perfectly  comprehend,  how- 
!  ever,  that  the  Parislans  of  the  year  1?.">2 
I  rould  be  charmed  wlth  the  simpliolty,  the 


naturalness  and  the  freshness  of  the  pièce. 
Its  hlstorlcal  Importance  rests  on  the  part 
lt  played,  and  played  so  suocessfully,  in  the 
controversy  that  then  raged  In  the  mu- 
sical world  of  Paris  between  the  adhérents 
and  the  deeractors  of  the  opéra-bouffe, 
whlch  had  recently  been  introduced  from 
Italy.  and  on  the  fact  that  it  practlcally 
origlnated  a  specles  of  opéra-comique  that 
remained  :n  vogue  for  a  century  and  a 
half.  [Berlin  Correspondence  of  the  Lon- 
don  Morning  Post.     4|wL|  p  .  t]^^ 
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J.  J.  Rousseau  as  a  Composer. 

LE  DEVIX   DC  VILLAGE. 

Some  weeks  since  we  protested  against  an  injus- 
tice done  to  the  memory  of  Hoffman,  whose  musie  is 
generally  ridicnled,  in  the  wonls  of  a  celehrated 
French  critic,  as  de  In  musique  de  littérateur  :  the  fact 
being  that  Hoffmann  was  a  professional  musician, 
orchestral  condnetor,  and  composer  before  he  wrote 
any  of  those  taies  bv  whirh  he  is  now  chiefly  and  in- 
deed  alraost  exclusively  known.  However,  we  have 
shown  our  readers  an  article  bj  Weber  in  which  the 
composer  of  Der  Freischiit;  expresses  with  enthnsiasm 
his  approbation  of  Hofftnan's  Undine,  and  if  it  de- 
lightecl  him,  snrely  it  cannot  matter  much,  as  far  as 
Hoffmann's  réputation  is  concerned,  who  is  dissatis- 
fied  with  it.  There  is  another  writer,  greater  than 
Hoffman,  whose  musical  pretensions  are  never  qnes- 
tioned  in  the  présent  day,  thou^h  numbers  of  his  con- 
temporaines refused  to  admit  tliem.not  on  the  ground 
that  the  musie  hc  gave  to  the  public  was  worthless, 
but  on  the  very  simple  plea  that  it  was  the  composi- 
tion of  another  person.  We  allnde  to  Jean  Jacques 
Iîonssean.  the  author  and  accreditcd  composer  of  Le 
Devin  du  Village  :  the  Rousseau  of  Confession/,  who 
reproaches  himsclf  so  hitterly  with  having  stolen  a 
ribbon,  passes  complaccntly  over  a  hundred  acts  of 
meanness  committed  by  him,  and  ends  by  declaring 
that  any  one  who  may  corne  to  the  conclusion  that 
he,  Rousseau,  is  un  malhonnête  homme,  is  himself  "  a 
man  to  be  smothered  "  (un  homme  à  étouffer). 

Le  Devin  du  Vdhige  is  nndoiibtedly  the  work  of 
Jean  Jacques  Rou-sean,  as  far  as  the  libretto  is  con- 
cerned. but  it  can  be  shown  on  better  évidence,  even 
than  that  on  which  the  charge  of  ribbon-stealing 
rests  (for  which  we  have  only  Rousseau 's  own  word), 
that  the  musie  was  the  productian  of  Granet,  a  com- 
poser residing  at  Lyons. 

One  day  in  the  year  1751,  Pierre  Rousseau,  called 
Rousseau  of  Toulouse,  to  distinguish  him  from  the 
nnmerous  other  Rousseaus  livingin  Paris,  and  known 
as  the  director  of  the  .Tournoi  E»ryrlofiedii/w,  received 
a  parcel  containing  a  quantity  of  manuscript  musie-, 
which,  on  examination,  înmed  out  to  be  the  score  of 
an  opéra.  It  was  accompanied  by  a  letter,  addressed 
like  the  parcel  itself,  to  .1/.  Rousseau,  homme  de  lettres,  • 
demeurant  a  Paris,  in  which  a  person  signing  himself 
Granet,  and  writing  from  Lyons,  expressed  a  hope 
that  his  musie  wonld  be  fonnd  worthy  of  the  illus- 
trions author's  words,  that  he  had  given  appropriate 
expression  to  the  tender  sentiments  of  Colette  and 
Colin,  &c.  Pierre  Rousseau,  though  a  Jonrnalist, 
understood  musie.  Ht-  knew  that  Granet's  letter  was 
intended  for  Jean  Jacqnes,  and  that  he  ought  to  re-  ' 
turn  it  with  the  musie  to  the  post  office,  but  the  score 
of  the  Devin  du  Village,  from  the  little  he  had  seen  of 
it,  interested  him,  and  hc  not  only  kept  it  until  he 
had  made  himself  familiar  with  it  from  beginning  to 
end,  but  even  showed  it  to  a  friend,  M.  de  Bcllissent, 
one  of  the  conservators  of  the  Royal  Library,  and  a  1 
man  of  great  musical  acqnirements.  As  soon  as 
Pierre  Roussean  and  De  Bellissent  had  quite  finished 
with  the  Devin  du  Vi'lage,  they  sent  it  back  to  the 
post  office,  whence  it  was  forwarded  to  its  true  desti- 
nation. 

Jean  Jacques  had  been  expectins  Granet's  musie, 
and,  on  receiving  the  opéra  in  complète  form,  took  it 
to  La  Vnupâlière  the  farmer-general,  and  offered  it  to 
him,  directly  or  indirectly,  as  a  suitable  pièce  for 
Mad.  de  Pompadour's  théâtre  at  Versailles,  where 
several  operettas  had  already  been  produced.  La 
Vaupâlière  was  anxious  to  maintain  himself  in  the 
good  grâces  of  the  favorite,  and  purchased  for  her  en- 
tertaintnent  the  right  of  representing  the  Devin  du 
Village.  This  handsome  présent  cost  the  gallant 
financier  the  sum  of  six  thousand  francs.  Howcver, 
the  opéra  was  performed,  was  wonderfully  suecessful, 
and  was  afterwards  produced  at  the  Académie,  when 
Rousseau  received  four  thousand  francs  more  —  so  at 
lcast  say  some  authoritics  who  dérive  their  informa- 
tion from  the  books  of  the  théâtre  —  though,  accord- 
ing  to  Rousseau's  own  statement  in  the  Con  fessions,  the 
Opéra  sent  him  only  fifty  louis,  which  he  déclares  he 
never  asked  for,  but  which  he  docs  not  prétend  to 
have  returned. 

Rousseau  "confesses,"  with  studied  détail,  how 
the  mnsic  of  each  pièce  In  the  Devin  du  Village  oc- 
çurred  to  him  ;  how  he  at  onc  tinte  thought  of  burn- 
ing  the  wholc  affair  (a  conecit  by  the  way  which  has 
since  been  rendered  common-place  by  amateur  authors 
in  their  préfaces)  ;  how  his  friends  succeeded  in  per- 
suading  him  to  do  nothing  of  the  kind  ;  and  how,  at 
last,  he  wrote  the  drama,  and  sketched  out  the  whole 
of  the  musie  in  six  days,  so  that.  when  he  arrived 
with  his  work  in  Paris,  he  had  nothing  to  add  but  the 
recitative  and  the  "  remplissage" —  bv  which  we  sup- 
pose he  means  the  orchestral  parts.  ïn  the  next  paire 
hc  tells  that  he  wpuld  have  given  anything  in  the 
world  if  he  could  onl  v  have  had  the  Devin  du  Village, 
performed  for  himself  alone,  and  have  listened  to  it 
with  closed  doors  as  Lulli  is  reported  to  have  listened 
to  his  Armide,  executed  for  his  sole  gratification. 
This  egotistical  plcasure  might,  perhaps,  have  lieen 
enjoycd  bv  Rousseau  if  hc  had  rcallv  composed  the 
musie  himself,  for  when  the  Académie  produced  his 
second  l'evm  du  Village,  of  which  the  musie  was  un- 
doubtedly  his  own,  the  public  posltivelv  refused  to 
listen  to  it,  and  hUscd  it  until  it  was  withdniwn.  If 
the  director  had  persi-ted  in  representing  the  pièce 
the  théâtre  would  doubtlcss  have  been  deserted. 

But  to  retnrn  to  the  original  score  which,  as  Rous- 
seau himself  informa  us,  wanted  nothing,  when  he 
arrived  in  Paris,  except  what  he  calls  the  "  remplis- 
sage" and  the  recitative.  Ile  had  intended,  hc  savs, 
to  have  Le  Devin  performed  at  the  Opéra,  but  M.  de 
Ourv,  the  intendant  of  the  Menus  Plaisirs,  was  de- 


•  termined  it  slïould  first  be  brought  out  at  tEe"  Court. 
A  duel  was  very  nearly  taking  place  between  the  two 
directors,  when  it  was  at  last  decided  by  Rousseau 
himself  that  Fontainebleau,  Mad.  de  Pompadour 
(and  La  Vaupâlière),  should  have  the  préférence. 
Whether  Granet  had  omitted  to  write  recitative  or 
not,  it  is  a  remarkable  fact  that  recitative  was  wanted 
when  the  pièce  came  to  be  rehearsed,  and  that  Ros- 
seau  allowed  Jéliotte  the  singer  to  supply  it.  This 
he  mentions  himself,  as  also  that  he  was  not  présent 
at  any  of  the  rehearsals  —  for  it  is  at  rehearsals  above 
ail  that  a  sham  composer  runs  the  chance  of  being 
detected.  It  is  an  easy  thing  for  any  man  tosav  that 
he  has  composed  an  opéra,  but  it  may  be  difficult  for 
him  to  correct  a  very  simple  error  made  by  the  copv- 
ist  in  transcribing  the  parts.  However,  Rousseau 
admits  that  he  did  not  attend  rehearsals  and  that  he 
did  not  compose  the  recitative,  which  the  singers  re- 
quired  forthwith,  and  which  had  to  be  written  almost 
beneath  their  eyes. 

But  what  was  Granet  doing  in  tlie  meanwhile?  it 
will  be  asked.  In  the  meanwhile  Granet  had  died. 
And  Pierre  Rousseau  and  his  friend  M.  de  Belissent? 
Rousseau  of  Toulouse,  supported  by  tlie  Conservator 
of  the  Royal  Library,  accused  Jean  Jacques  openly 
of  fraud  in  the  columns  of  the  Journal  Enc/clopedique. 
Thèse  accusations  were  repeated  on  a!l  sides,  until  at 
last  Rousseau  undertook  to  replv  to  them  bv  com- 
posing  new  musie  to  the  Devin  du  Village.  This  new 
musie  the  Opéra  refused  to  perform,  and  with  some 
reason,  for  it  appears  (as  the  reader  has  seen)  to  have 
been  détestable.  It  was  not  executed  until  after  Ros- 
seau's  death,  and  at  the  spécial  request  of  his  widow, 
when,  in  the  words  of  Grimm,  "  ail  the  new  airs  were 
hooted  without  the  slightest  regard  for  the  memory  of 
the  author." 

It  is  this  utter  failure  of  the  second  édition  of  the 
Devin  du  Village  which  convinces  us  more  than  anv- 
thing  else  that  the  first  was  not  from  the  hand  of 
Rousseau.  But  let  us  not  say  that  he  was  "  un  mal- 
honnête homme."  Probably  the  conscientious  author 
of  the  Contract  Social  adopted  the  children  of  others 
by  way  of  compensation  for  having  sent  his  own  to 
the  "  Enfants  Trouvés." — Musical  World,  Sept.  29. 


ROUSSEAU  AS  A  MUSICIAN. 

"Vi-rsJU/.    V*1  'flr*% 

His  Most  Prononnced  Saccess 
"The  Village  Sorcerer." 


A  Man  of  Contradiction»  and  Anom- 
alie» —  With  Some  Genius,  but 
Lackiog  ln  Knowledge— BU  "En- 
cyclopaedla  of  Mnsic"  and  Sys- 
tem of  Notation. 

OMETIMES.  on  thumblng 
an  old  musie  book,  one 
cornes  across  a  pleasant, 
old-fashioned.  tranquilli- 
lng  air,  ascribed  slTiply 
to  "Rousseau."  Then.  if 
one's  curioslty  be  a  little 
piqued  he  falls  to  inqulring  of  himself 
who  can  have  been  this  Rousseau,  of 
whose  muslc  he  has,  perhaps,  met  no 
other  spécimen,  but  who  is  cited  by  His 
surname  only.  as  if  he  must  have  been 
well  known  to  the  folk  for  whont  the 
old  book  was  Intended.  And  the  fur- 
ther  question  arlses,  whether,  by  any 
chance,  he  can  be  that  same  Jean 
Jacques  Rousseau,  whose  bold,  powerful 
polemlcs  on  llterary,  sociological  and  po- 
lltiaal  matters  made  him  obnoxlous  to 
the  powers  that  were  in  France  in  the 
middle  of  the  18th  century,  whose  strange 
characteristics  and  trregular  life  made 
him  more  enemies  than  friends,  whose 
posthumously  published  "Confessions" 
were  scarcely  less  scandalous  and  un- 
t'iushinply  narrated— and  even  less  créd- 
ible— than  the  notorious  "Mémoires"  of 
Casanova,  since  they  not  only  acknowl- 
edged  the  writer's  own  iniquities,  but 
uncovered  the  frivolltlee  and  sins  of 
those  who  had  had  the  imprudence  or 
the  mlsfortune  to  be  associaled  in  his 
schemes  and  intrigues.  It  eeems  at  first 
scarcely  possible;  and  yet,  although  only 
mere  odds  and  ends  of  tunes  are  ail  that 
remain  of  what  he  called  his  composi- 
tions, lt  Is  the  very  same  man. 


Jean  Jacques  Rousseau  was  a  mass  of 
contradictions  and  anomalies,  and  his 
at'Oudes  and  assumptlons  during  the 
latter  portion  of  his  llfe  can  only  be  ex- 
plalned  and  excused  by  resolvlng  that 
nia  always  eccentrlc  and  <  xtrava?  int 
min  1  had  become  quite  unbalanced  In 
regard  to  mariy  matters.  so  that  bellefs 
and  faneles  to  which  he  adhered  took 
their  rise  In  his  own  warped  and  dlsor- 
dered  Imagination  and  had  no  tasis  ln 
fact. 

Ail  through  llfe  he  protested  his  need 
of  Independence^  and  yet  lamented  the 
dlspleaaures  and  privations  to  which 
his  self-laolatlon  ezposed  him.  ReaUz- 
Ing  that  he  could  support  himself  bïB- 
somely.  and  wln  repute  by  llterary  work, 
he  refused  It.  asaertlng  that  the  man 
who  wrote  for  moncy  prostltut»d  his 
sklll  and  debasat  his  Intellect'  so  he 
eked  out  a  meacre  existence.  ctr«um- 


value  of  which  ls  felt  to  the  t 
Rousseau  was  an  eminent 
of  the  fact  that  to  have  a 
and  désire  for  a  professlor 
one  thing,  and  that  to  have 
aptitude  for  lt,  Is  quite  ano: 
years  ago  a  beautlful  Bostd 
unlntelllgently  fond  of  thel 
herself  aecepted  ln  the  cas! 
Jnmes  A.  Herne's  plays.  an 
Ing  in  New  York  received 
distinction  tbat  what  she 
very  superlative  of  badness 
tin  Daly.  struck  by  her  app 
her  enthusiastic  arrxlety  to 
engaged  her.  Her  old  mas: 
berlng  the  useless  hours  hà 
In  trying  to  teach  her  mer 
entrance  speeches.  watched 
suit.  She  remalned  several  j 
Daly  company,  wearing  man 
to  be  allowed  flnally  to  anm 
Teazle's  carrlage — and  then 
onlc  llfe  ended.   

Rousseau  was  extremely 
musie,  he  loved  it  passlonâte 
determlned  even  from  a  boy 
a  great— perhaps  the  greatt 
in  his  life.    When  he  was  atf 
ing  had  this  disposition  foste 
and  indirectly,  during  his  res 
Mme.    De   Varens,  whom 
called     '  Maman  "  whose 
taen     was,     and  with 
subsequently    eutalned  a 
Iationship,  he  determined  to 
fessional  musiclan.    He  ran 
set  up  under  an  assumed  nai 
sanne.  although  he  could  not 
a  simple  tune  at  sight,  and  hi 
able  to  acqulre  so  mu:h  as 
mental  principles  of  the  sclei 
sic,  in  spite  of  having  read  s 
nical  books  that  had  falled  tq 
clear  or  constant  impresslot 
mind.  He  had  the  further  a 
propose  to  give  a  concert  und- 
pices  of  an  obliging  actual  ma« 
sic  and  to  compose  and  cône 
thing  for  it.  Of  course,  botï 
were  fiât  failures,  and  he  h 
corded  the  horrors  which  he 
trated  ln  his  ignorance,  the  cl 
which  his  pièce  resulted.  and 
and  sarcasm  poured  upon  hl 
time  he  was  driven  from  his 
he  took  refuge  for  a  while  I 
bureau  art  Chambery.  where 
a  clerkship.   But  his  splrlt  c 
so  bowed  down,   and  he  i 
Mme.  De  Varens.  There  he  _ 
musie  and  made  a  profitable 
ance  with  that  of  Rameau,  Il 
time  exercising  himself  by  w 
things  which    he    spoke  of 
"composit:ons."  implying  that 
really  chefs  d'oeuvre. 

But  he  suddenly  started  oflf 
gent,  and  undertook  to  reform 
eral  System  of  musical  notât! 
izing  at  last  how  l'ttle  scient! 
edge  he  had,  he  argued  that  hli 
difficult  acquisition  even  of 
was  not  due  to  any  deficlency 
application  In  himself,  but  to 
pllcated  machinery  of  staves, 
natures  and  notes  and  resta 
sizes  and  values.  One  would 
corne  a  pretty  good  musiclan  A 
maintained,  by  dint  of  his  I 
daily  practice.  before  he'  ci 
learned  to  read  easily  and  q| 
he  invente*  a  System  not  unlik 
respects  that  which  still  has] 
rency  under  the  name  of  tt 
Sol- Fa."  The  key  was  naml 
beginning  of  the  pièce,  which 
to  be  printed  stralght  along. 
vais  being  indlcated  by  flgur 
seau  memoriallzed  minlsters, 
academicans  and  muslcians; 
many  meehanlcal  and  arbitrai 
had  been  trled  and  found  wa 
'this  soon  fell  Into  their  ltmlx 
famé,  and  fortune  upon  whlc 
counted  remalned  in  the  ca 
dreams.  j^fl 

He  had  by  this  time  deve 
other  ldeas,  ln  whîch  he  wai 
degree  the  precursor  of  Wa 
maintained  that  the  drama 
should  illustrate  not  only  his 
sic,  but  that  of  his  comrades  : 
orchestra,  by  eontinuous, 
gesture  and  pantomime,  and 
operatic  compœer  should  tx> 
poet.  In  pursaance  of  th< 
thought  he  made  several  at' 
making  a  book  which  woulc 
his  own  setting.  Some  of  t 
scripts  displeased  him  and 
stroyed,  while  of  others  so 
ments  remaln,  the  most  Impôt 
ing  been  a  herolc  ballet  which 
to  call  "Les  Muses  Galantes 
this  time  he  wrote  a  dissertât! 
about  muslc  In  France  which 
attention,  but,  acceptlng  a  ào 
lomatlc  engagement,  he  threw 
things  by  and  went  to  Ve  nic- 
he returned  not  very  long  afte 
upon  a  perlod  which.  If  he  ba 
ser.se  and  disposition  to  use 
tunitles,  mlght  have  ad  van  t 
then,  changed  the  course  of  bi 
earned  him  a  fair  famé.  -He 
Ing  out  a  mcagre  physlcal  ex 
copylhg  muslc  and  feeding  his 
his  ftattering  fancy  that  ne  w 
composer.  He  a -aepted  an  ( 
the  managers  of  the  "Enc 
and  undertook  to  fur-i:-h  tb 
articles,  allowlng  himself  alto 
short  a  time.  as  few  original 
Information  were  attalnable  a 


But  there  was 


ippy  chance  fr- 

nade  a  poera  l 
■t  it  to  pastorai  i 
if  "Le  Devin  dj 
Sorcerer."    He  . 


and  Mlle.  Fel  for  the  levers.  Colin  anc 
Colette,  and  Cuvilller  for  the  conjurer 
Good  reports  of  it  reached  Louis  XV., 
who  posed  as  an  amateur,  and  was  said 
to  sing  "with  the  falsest  voIce  m  r.is 
kinedom."  He  desired  that  the  firat 
performance  should  be  before  the  court 
at  Fontainebleau.  The  orchestra  and 
chorus  of  the  Opéra  took  part,  and  the' 
operetta  had  such  éclat  that  the  Km; 
Ordered  a  répétition  and  desired  the 
author  to  be  presented.  But  Rous- 
seau, Intractable  nnreasonable.  wlld 
and  foolish  as  ever,  learning  that 
this  implied  the  bestowal  of  some  déco- 
ration and  a  pension,  ran  away  to 
Paris  and  refused  to  be  presented  and 
rewarded.  Yet,  auch  was  his  conslst- 
er.cy,  that  when  a  little  later  Mme. 
Pompadour.  who  had  the  tic  of  ama- 
teur performance,  nerself  enacted  and 
sang  Colin  at  a  court  festivlty.  with 
Mme.  de  Marchais  for  her  .Colette  and 
M.  de  la  Salie  for  the  diviner,  Rous- 
seau aecepted  in  a  humble  and  grateful 
letter  the  50  louis  of  which  sh  .■  had 
made  him  a  présent.  A  year  later—  that; 
is,  in  li53— the  Opéra  took  up  the  pièce» 
and  It  remained  in  the  regular  repertory 
for  nearly  70  years. 

The  "Village  Sorcerer"  made  a  great 
deal  of  talk  and  did  Roussean  a  deal 
of  good,  althojgh  charges  were  made — 
to  be  repeated  after  his  death  and  that 
of  ail  others  named  with  him  as  col- 
laborators  or  purveyors — that  the  musie 
was  not  his  own,  but  had  been  ob- 
talned  from  obscure  professlonals.  But 
it  needed  no  great  acumen  to  disprove 
thèse  charges  upon  Internai  évidence 
alone.  The  airs  and  scores  were  merely 
such  as  a  man  of  musical  taste  and 
feeling  might  naturally  have  composed 
— lngenuous.  irregular  and  innocent  of 
anything  like  thematic  development, 
while  the  recltatlves  lacked  shape  and 
solidlty  and  the  orchestral  parts,  hav- 
ing pretty  notions  Indeed.  were  yet  Ig- 
norantly  and  unsystematleally  wrlttfn. 
So  far  as  formality  and  principles  were 
concerned,  the  veriest  hack  mlght 
have  done  better;  and  when  some  email 
additions  and  altérations  were  made 
from  Urne  to  time,  the  contrast  was  so 
great  between  the  muslc  of  spontaneous 
sentiment  and  that  of  tralned  science, 
that  a  return  to  the  original  score  was 
necessary  in  order  not  to  spoil  Ros- 
seau's  pleasant,  naïve  effect. 


About  this  time,  Rousseau  betook 
himself  to  another  task  which  occupled 
him  for  some  years — the  construction  of 
his  "Encyclopedia  of  Musie."  It  re- 
quired  serious,  protracted  and  minute 
labor,  and  when  it  was  done.  it  was 
both  good  and  bad.  Its  technlcal  ar- 
ticles were  weak,  uncertain.  unscien- 
tific  and  untrustworthy;  but  in  ail  that 
was  philosophical  and  aesthetic,  or  that 
turned  upon  a  point  of  judgment.  taste 
or  feeling.  it  was  wlse.  original,  sincère, 
helpful  and  often  uncontrovertlble.  It 
remalned  for  générations  almost  the 
only  work  of  lts  kind  in  existence.  It 
was  translated  Into  other  languages  and 
held  In  great  esteem. 

After  fleeing  to  Switzerland  because 
France  had  found  some  of  his  phllo- 
sophleal  wrltings  inimlcal  to  social 
morality  and  stability,  being  driven 
from  Switzerland  for  the  same  reason 
and  findtng  asylum  for  a  while  with 
David  Hume  in  England,  he  at  last 
returned  to  Paris.  There.  being  Just 
tolerated,  he  supported  himself  again 
by  musie  copying.  lived  constantly  in 
dread  of  lmaslnary  enemies,  and  died 
poorly  at  last— whether  by  apoplexy  or 
suicide,  has  never  been  determined. 


The  final  estlraate  of  Rousseau's  mu- 
sical ability  and  knowledge  was  easy  to 
make  when  there  was  brought  forward 
after  his  death  a  manuscript.  destined 
by  him  for  publication,  and  entltled 
"The  Consolations  of  My  Llfe's  MIs- 
eries."  It  embodled  nearly  100  pièces 
of  vocal  musie,  set  sometlmes  for  ac- 
companiment  by  a  string  quartet  or  by 
a  harpsinhord,  and  sometlmes  having 
only  a  simple  figured  bass.  Thèse  pièces 
have  some  real  feeling,  and  they  sug- 
gest  their  dérivation  from  or  their  ap- 
pli^ablllty  to,  one  or  another  mood  of 
napplness  or  dlstress,  but  as  composi- 
tions they  are  valueless.  The  airs  are 
written  lncorrectly,  as  If  they  had  been 
set  down  by  a  sensltlve.  fanciful  ama- 
teur, who  could  make  up  a  tune,  but 
could  hardly  set  lt  crudely  down,  and 
could  do  no  more  with  lt.  If  he  suc- 
ceeded In  that  AH  sorts  of  Imperfec- 
tions, faults  and  false  relations  appear 
ln  them,  and  they  epttoralze  the  man 
himself.  who  was  sure  to  be  right  when 
his  taste.  his  fancy,  his  sympathy  and 
his  sentimental  philosophy  were  ap- 
pealed  to.  but  was  ail  tnsuffleient  end 
wrong  when  knowledge,  study,  System 
and  sclertce  were  In  qu1"  non.  He  per- 
haps better  umif-rstooe  himself  than  did 
his  contemporaries,  wh      he  maintained 
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Al  m&JL        LE  DEVIN  DU,  VILLAGE      »  ")  T)«.o-  ,  •  \  \  ° 

•  ■  ' 

>0u5  avons  revu,  grâce  aux  matinées  du  Gymnase   les  Samedis  de 

Madame  et  à  Mme  Yvette  Guilbert,  ce  vieux  Devin  du  village,  âgé  main- 
tenant de  plus  d'un  siècle  et  demi,  et  qui.  malgré  son  apparence  menue,  1 
tient  une  place  si  particulière  dans  l'histoire  du  théâtre  musical  en 
France  aussi  bien  que  dans  celle  de  son  auteur.  Je  voudrais  dire,  après 
audition,  quelle  impression  cette  œuvre  est  capable  de  nous  faire 
ressentir  aujourd'hui,  en  plein  vingtième  siècle. 

Que  la  musique  et,  plus  encore  péut-ètre,  le  çoème  composés  par 
Jean-Jacques  Rousseau  pour  la.  Cour  et  l'Opéra  sous  Louis  XV,  nous 
apparaissent  avec  des  grâces  un  peu  fanées,  voilà,  sans  doute,  qui  ne 
surprendra  personne.  Mais  uous  vivons  dans  un  temps  où  nous  avons 
été  accoutumés  à  des  exhibitions  d'un  archaïsme  encore  plus  extrême  : 
l'air  de  vétusté  du  Devin  du  village  ne  peut  donc  plus  être  pour  lui  une 
cause  d'insuccès  —  et  c'est  fort  bien  fait,  si  la  faveur  dont  jouissent 
présentement  les  vieilles  choses  a  pour  conséquence  de  nous  faire  consi- 
dérer les  œuvres  dans  un  esprit 'dégagé  de  ce  qui  était  périssable  en 
elles,  pour  nous  permettre  de  reconnaître  ce  qui  a  survécu  et  subsiste 
véritablement  au  fond. 

Il  nous  faut  donc  admettre  d'abord  le  parti  pris  d'extrême  simplicité 
qui  règne  dans  une  œuvre  dont  l'auteur  était  un  musicien  purement 
instinctif  et  d'une  instruction  technique  sommaire.  La  musique  de  Jean- 
Jacques  Rousseau  est  de  la  musique  à  deux  parties.  Au  fait,  est-ce  donc 
la  une  rareté  au  XVIIIe  siècle  ?  Mais  Bach  lui-même  a  fait  autre  chose 
en  sa  vie  que  d'écrire  le  triple  chœur  accompagné  par  deux  orchestres 
au  début  de  la  Passion:  nombreux  sont  ses  airs  où  la  voix  concerte  avec 
une  simple  basse,  tandis  que  les  harmonies  accompagnantes  étaient 
réalisées  au  gr;  du  claveciniste.  C'était  le  même  cas  pour  presque  toute 
la  musique  d'opéra  italien  du  même  temps,  celle  en  laquelle  Jean-Jac- 
ques cherchait  ses  modèles.  Reconnaissons  que,  dans  cette  dernière, 
qu'il  s'agisse  des  airs  de  Scarlatti  ou  de  Pergolèse,  aussi  bien  que  dans 
ceux  de  Bach,  la  basse  a  une  souplesse  et  une  beauté  de  forme  qui  la 
rendent  digne  d'être  associée  aux  lignes  du  chant,  et  ces  mérites  man- 
quent à  Jean- Jacques  Rousseau  :  pour  lui,  il  est  tellement  peu  polypho- 
niste  qu'il  ne  sait  pas  faire  de  la  basse  autre  chose  qu'un  accompagne- 
ment, parfois  même  assez  monotone.  On  dirait  qu'a  son  gré  cette- 
seconde  partie  est  déjà  de  trop!  En  effet,  tout  en  se  résignant  à  écrire  a 
deux  parties,  Jean-Jacques  Rousseau  reste  essentiellement  un  mélo- 
diste, —  disons  mieux  :  un  monodiste. 

Avec  cela,  est-il  personnel?  Assurément,  lorsqu'il  parvient  à  se 
dégager  assez  des  influences  extérieures  pour  s'abandonner  à  son  inspi- 
ration purement  mélod.que.  Au  reste,  ses  modèles  sont  fort  avouables, 
et  il  a  assez  hautement  proclamé  son  admiration  à  leur  égard  pour  qu'on 
ne  puisse  être  étonne  qu'Us  aient  exercé  une  certaine  actiou  sur  son 
style  :  tels  sont  les  musiciens  italiens,  les  maîtres  de  l'école  napoli- 
taine,  dont  il  avait  appris  à  connaître  les  œuvres  lors  de  ses  voyages  en 
Italie,  particulièrement  pendant  son  séjour  à  Venise.  Il  faut  noter  let 
l'observation  a  son  importance  pour  situer  l'œuvre  |  que  la  composition  du 
Devin  du  village  est  antérieure  aux  représentations  d'opéras  et  d'inter- 
mèdes italiens  qui  donnèrent  lieu  à  la  guerre  des  Bouffons,  bien  que  la 
première  représentation  en  soit  postérieure  de  quelques  semaines  :  la 
Serra  padrtma  fut  donnée,  à  Paris,  le  1er  août  1752, et  le  Devin  du  village, 
à  Fontainebleau,  le  18  octobre  suivant  ;  mais  l'intermède  de  Rousseau 
était  composé  depuis  plusieurs  mois,  même,  semble-t-il,  dés  l'année 
précédente.  Cependant  Jean-Jacques  Rousseau  était  depuis  longtemps 
familier  avec  l'art  italien:  aussi  l'influence  exercée  sur  lui  par  l'art  n'en 
fut  que  plus  profonde  et  plus  sérieuse. 

Il  a  coûté  comment  lui  était  venue  l'idée  de  cette  composition  :  il  était 
à  la  campagne,  près  de  Paris  ;  un  soir,  son  hote  et  lui  s'entretinrent 
avec  enthousiasme  de  la  musique  italienne.  «  surtout,  précise-t-il,  des 
:  opère  buffe  dont  nous  étions  tous  deux  transportés».  Cet  échange  d'idées 
lui  causa  une  nuit  d'insomnie  dont  il  s'efforça  de  laisser  passer  les 
heures  en  composant  lui-même  de  la  musique  à  la  façon  de  ces  opère 
buffe  ;  le  lendemain  matin,  trois  morceaux  du  Devin  du  village  étaient 
'  écrits. 

Dans  le  nombre  est  l'air  du  Devin:  «  L'amour  croit  s'il  s'inquiète», 
'  dont  le  tour  italien  est  manifeste.  Mais  encore  il  faut  noter  ceci  :  c'est 
bien  moins  dans  le  chant  que  dans  les  parties  accompagnantes  et  acces- 
soires que  l'influence  du  style  italien  s'y  reconnaît. 

Voyez-,  par  exemple,  lo  dessin  des  violons  en  triolets  qui  conclut 
lè  principal  thème  de  l'air  de  Colin,  répondant  au  chant  :  «  Quand 
on  sait  aimer  et  plaire  »  :  c'est  presque  ideutiquement  celui  du 
principal  air  de  Zerbinette  dans  la  Servante  maitres.se  —  et  gardons-nous 
de  faire  honneur  de  son  invention  a  Pergolèse  :  c'est  une  de  ces  formu- 
les familières  qu'on  rencontrait  depuis  un  demi-siècle  dans  tous  les 
opéras  napolitains,  et  il  est  plus  que  probable  que  Jean-Jacques,  lors- 


superbement  chanté  par  M.  Kirchoff,  a  été  salué  par  des  applaudissements  una- 
nimes et  mérités.  Maintenant,  M.  Chevillard  ne  saurait  faire  moins  que  de 
consacrer  parfois  la  moitié  de  son  programme  à  l'œuvre  d'un  compositeur 
français.  ÂMBDÉB  Boitarel. 

—  Programmes  des  concerts  de  demain  dimanche  : 

Conservatoire,  sous  la  direction  de  M.  André  Messager  :  Symphonie  en  ut,  n«  2 
(S:humann).  —  Quatre  chœurs  sans  accompagnement  :  Hodie  Chrisku  nains  est 
Er.-M.Naoini),  Cruxi/ixus  Anton:o  Lotti  .  Je  t'aime,  ma  belle  (G.  Costeley),  Je  voy  des 
«liss/intes  eaux  (G.  Costeley).  —  Çoncerlo  a"  4,  pour  violon  (Mozart  ,  par  M.  Henri 
Marteau.  —  L'Apprenti  sorcier  (Paul  Dukis  .  —  Fragments  du  Songe  d'une  Suit  d'Été 
•  Mendelssohn  ,  soli  par  M""  Ennerie-Clamer  et  Notick,  MM.  Ib-nnebains  et  Pénable. 

Châtelet,  concert  Colonne,  sous  la  direction  de  M.  Gabriel  Pierné  :  Ouverture  de 
Freischiitz  Weben.  -  Hymne  César  Franck).  —  Guercœur  Albéric  Magnard  ,  pre- 
mière audition  intégrale  du  premier  acte,  avec  le  concours  de  M-"  GrippoD,  Mastio, 
Lormont,  Vinner, MM.  Clark  etNansen.  —  Danses  polovtùennes  du  Prince  Igor  Boro- 
dinei.  —  L'Apprenti  sorcier  i.Paul  Dukas).  —  Trois  Chansons  de  Charles  d'Orléans 
(Claude  Debussy  ,  contralto  solo  :  M"'  Vilmer.—  Sixième  Concerto,  en  mi  bémol,  pour 
violon  Mozart),  par  M.  Arthur  Hartmann.  —  Le  Crépuscule  des  Dieux  R.  Wagoer), 
scène  linale  :  mort  de  Brunehilde,  par  M-'  Grippon . 

Salle  Gaveau,  concert  Lamoureux,  exceptionnellement  dirigé  par  M.  Paul  Vidal  : 
Ouverture  A'Egmont  (Beethoven).  —  Symphonie  inachevée  <  Schubert  i.  —  Deux  Cantates 
religieuses  Heinrich  Schutz),  par  M-'  Jeanne  Riunay,  orgue  :  M.  G.  Krieger.  —  Pré- 
lude à  l'Après-Midi  d'un  Faun:  (Cl.  Debussy).  —  En  Bohème  (Balakirew  .  —  Air  de 
Fidelio  Beethoven  .  par  M—  Jeanne  Raunay.  —  Symphonie  enut  mineur,  avecorgue 
(C.  Saint-Saéns),  orgue  :  M.  C.  Krieger. 

Théâtre  Marigny,  concert  Sechiari  :  Symphonie  (Xavier  Scharwenkai',  première 
audition.  —  Conceito  iLalo)  pour  violoncelle  et  orchestre,  par  M.  Gérard  Hekking.  — 
Scheherazade,  suite  i-ympbonique  d'après  tes  Mille  et  une  Nuits  (Rimsky-Korsakow). 
—  La.  Jeune  Taren'.ine  et  Chanson  du  Rouet  'Emmanuel  Moor),  chantées  par  M"  Marie 
Leroy.  —  Chevauchée  des  Walkyries  Wagner). 

—  Au  deuxième  concert  Hasselmans,  l'ouverture  de  la  Flûte  enchantée,  suivie 
de  la  Symphonie  en  ut  mineur,  a  représenté  l'élément  classique.  Une  première 
audition  des  Funérailles  du  \wHe,  de  M.  Max  d'Ollone,  a  été  bien  accueillie.  L'ou- 
vrage s'est  inspiré  des  fêtes  funèbres  de  l'Arc  de  triomphe,  lors  des  obsèques 
nationales  de  Victor  Hugo;  bien  des  pages  y  sont  expressives  et  belles.  Les 
Elfes,  poème  pour  soprano  et  chœur,  de  Mme  Labori,  a  été  admirablement  chanté 
par  Mm<;  Felia  Litvinne  :  c'était  aussi  une  première  audition.  L'Entr'acte  de 
Messidor,  de  M.  Bruneau,  a  bénélicié  de  la  part  de  l'orchestre  d'une  exécution 
exceptionnellement  soignée  et  vibrante.  Catalonia,  poème  symphonique  de 
M.  I.  Albeniz,  a  clos  cette  séance  sur  une  note  pleine  de  vigueur,  ardente  et 
colorée.  •Am-  ^- 

—  La  61*  matinée  musicale  du  violoncelliste  Maxime  Thomas  était  divisée 
en  deux  parties  dont  la  première,  consacrée  ?.ux  œuvres  de  M.Jules  Mouquet. 
a  permis  d'applaudir  l'auteur  et  ses  excellents  interprètes.  MUe  Cécile  \Vinsbach, 
MM.  Lafleurance,  J.  Bizet  et  Maxime  Thomas.  La  seconde  par.ie  comprenait 
l'audition  intégrale  de  Diphnis  et  Chloé,  pastorale  lyrique  de  Ju'es  et  Pierre 
Barbier  et  Henri  Maréchal,  qui  fit  acclamer  Mlles  Revel,  Fanty,  Mme  Pauline 
Smyth,  MM.  Gilly,  Baetens,  G.  Mary  et  même  l'éliteur  de  la  partition. 
M.  L.  Grus,  comme  flûtiste!  Le  piano  était  tenu  avec  maîtrise  par  Mme  Feuilloy- 
Bergeaud.  Bis  et  rappels  ne  furent  pas  ménagés  par  la  nombreuse  assistance 
je  crois  apercevoir  l'embryon  de  l'art  de  Gluck,  tandis  qu'on  serait 
fort  embarrassé  de  rien  trouver  d'analogue  dans  la  musique  antérieure. 

Enfin  les  parties  purement  mélodiques  <  c'est-à-dire  l'essentiel  de 
l'œuvre  |  procèdent,  sans  qu'il  soit  besoin  de  chercher  d'influence  étran- 
gère, du  génie  seul  de  Jean-Jacques  Rousseau.  L'air  :  a  J'ai  perdu  tout 
mon  bonheur  »,  le  duo  :  «  Lorsqu'à  mon  Colin  j'ai  su  plaire  »  et  son 
final  :  «  A  jamais  Colin  je  t'engage  »,  la  romance  déjà  citée  :  «  Dans  ma 
cabane  obscure  ».  sortent  d'une  inspiration  mélodique  toute  personnelle, 
pleine  de  grâce  et  de  fraicheur.  On  en  retrouvera  l'équivalent  plus  tard 
dans  les  chants  de  Monsigny,  de  Grétry,  de  Dalayrac.  Ainsi  Rousseau 
nous  apparait-il  comme  le  véritable  initiateur  de  cette  école  de  musique 
française,  florissante  à  la  un  du  XVIIIe  siècle,  mais  dont  les  âges  anté- 
rieurs n'avaient  pas  eu  l'idée. 

Mieux  encore  :  au  point  de  vue  de  l'accentuation  expressive,  certaines 
parties  de  sou  œuvre  présentent  des  particularités  du  plus  haut  intérêt. 
Je  voudrais,  pour  les  faire  ressortir,  pouvoir  analyser  en  détail  le  dia- 
logue par  lequel  commence  la  scène  entre  Colin  et  Colette  :  il  y  a  là,  à 
chaque  vers,  à  chaque  mot,  une  vérité  de  langage,  en  même  temps 
qu'une  expansion  musicale,  qui  font  de  ce  coin  de  l'œuvre  un  document 
hautement  intéressant  pour  l'histoire  de  la  musique  expressive.  Et  l'on 
comprend,  apr-  s  l'avoir  lu,  que  Gluck  n'avait  aucunement  l'intention  de 
railler  lorsqu'il  écrivait  à  la  reiue  de  France  :  «  L'accent  de  la  Nature 
est  la  langue  universelle  :  M.  Rousseau  l'a  employé  avec  le  plus  grand 
succès  dans  le  genre  simple.  Son  Devin  du  village  est  un  modèle  qu'aucun 
auteur  n'a  encore  imité.  » 

Ainsi,  ci-nt  cinquante-neuf  ans  après  sa  composition,  le  Devin  du 
village  a  supporté  avec  agrément  et  succès  l'épreuve  de  plusieurs  repré- 
sentations publiques,  tandis  que  l'examen  de  la  partition  a  pu  donner 
lieu  à  une  analyse  comme  celle  qu'on  vient  de  lire,  d'où  réssortent  des 
mérites  nullement  ordinaires.  En  voila  assez,  sans  doute,  pour  remettre 
à  son  rang  une  œuvre  qui,  malgré  ses  dimensions  restreintes,  a  mérité 
de  tenir  sa  place  dans  l'histoire  de  la  musique,  et  vient  nous  apporter 
une  nouvelle  preuve  de  cette  vérité  :  qu'un  génie  supérieur  sait  affirmer 
sa  supériorité  eu  tout.     Julien  Tiersot. 


REVIVE  ROUSSEAU'S  OPERA  LE  DEVIN 

.  _   .  ~    .       ^7.i_„1l_   ftivai  of  Rameau,  Sung  by 


Musical  Work  of  Eighteenth  Ceniury  Philosophe 

Opera-Comique  Sludenls  al  CoudJh&H 
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facial  to 
)Xflf'X— It  i 


tbe  Monitui  / 
is  said  that  atter  the 


OS  1 

;>ro  iuction  of  "Le  Devin  du 
Vi"  ige"  (The  Vi  liage  Soreeror) 
at  l  ontainebleau  Louis  XV.  "with 
drst  voice  in  1 1  i  —  kingdom" 


■  year  "Le  Dnin  '  vas  staged  m  Paris 
lhe  Write  the  "Lettre  sur  la  Musique 
uieaise/'  in  which  lie  said  liarsh  though 
iliably  true  things  about  French  mu- 
Society  was  torn  asunder  and  sat  | 
différent  parts  of  the  opéra  house. 
Jne  party  sat  under  the  nueen's  box. 


aps,   would   bave    inade   me  woek 
kly  rather  than  well.    If  the  need 
of  sueees3  had  not  plunged  nie  in  cabals, 
it  would  bave  'made  me  try  to  sa  y, 
instead  of  things  useful  and  true,  those 
J|  which  pleasc  the  multitude;  and,  instead 
sangj  3f  being  a  distinguished  author,  I  should  ^  oîhn  ' mïder  t  he  kingV."  Toqnote 
1l,are  ^ome  *  mère  spolier  of  good  Lor(1  Mor]ev,  "violent  war  arose.  which 
"J'ai  perdu  mon  serviteur  -  paper.    *o,  no;  I  bave  always  felt  that  agitatej  pa*ris  far  „,ore  intenselv  than 

J'ai  perdu  tout  mon  bonheur;         1  the  condition  of  an  author  vas,  and|the  (lefoat  o£  Rossbach  and  Uie  loss  of 
Colin  me  délaisse."  UouU  be,  illustrions  and  worthy  only  |Canada  (iid  afterwards.    The  quarrel  be- 

And  Madame  de  Pompadpur  herself  J  befause  ]t  ™  Bot  a  trad«-  r*  is  difli-  tween  par|iament  and  the  clergv  was  at 
t»layed  the  part  of  Colette  m  a  pnvate 


performance  at  Bellevue.  A  étrange 
spectacle  this,  the  author  of  the  "Con- 
trat Sociale,"  the  man  who  in  Lord 
Morley's  phrase  was  "one  of  the  Spirit- 
ual Fatbers  uliu  begat  us,''  as  a  provider 
of  light  amusement  for  a  eorrupt  court 
and  aristocracy!  Already  his  brain  must 
have  been  afire  with  the  revolution- 
must  have  been  afire  with  the  revolution- 
ary  gospel  shouted  later  on  by  Marat  to 
enthusiastic  Paris  crowds. 

is   a  close  spiritual  kin- 
tbe    reformer    and  the 


cuit  to  think  for  a  living.  To  be  abie, 
and  to  dare  say  grand  truths,  one  nn:sW 
not  dépend  upon  tlieir  suecess.  I  threw 
my  books  to  the  public  with  the  fufl 


its  beifibt. 
exilcd  and 


But  tbere 
«bip  betweeu 


Tue  rarliament  had  just  been 
the  gr.ivest  contusion  threat- 
ened  tiie  state.  The  operatie  quarrel 
turned  the  exeitement  oi  tlie  capital  into 
onviction  of  having  spoken  for  tlie  •  another  channel."  Insurrection  was  in  the 
common  good,  and  without  a  care  fort  very  air,  yet,  as  Rou-seau  him-elf  writes,  ' 
anythuig  else."  :  "VVhen  m'y  pamphlet  appeared,  from  that 

The  famé  of  Rousseau  as  a  social  îe-j  moment  every  other  fjuarrel  was  ïorgot-  j 
former,  political  economist,  philosopher  tefï:  the  perilou*  «state  of  French  music 
and    educationalist    has    qnite    over  |  was  the  onlv  thiiîg  with  «  iiich  the  public  ; 
shadowed  his  claims  to  be  remeinberedj  was  engaged  and  the  insurtfection  was  \ 
las  a  musician.  I  against  royself."    The  opéra  orchestra. 

\et  his  influence  on  contemporarylj  which  haï  "not  forgotten  tl..-  severe  drill •! 
French  music  was  considérable.   Cripple  A  inir  al  tlu.  rebearsals  of  "Le  Devin  dui 


artist,  using  tbese  words  in  tl>cir  jb-v  a  late  aIul  indiffèrent  training  hi«'  Village."  wheu  Rousseau  insistwl  on; 
!»roader  meaning.  Goethe,  Wagner,  I  w°rkmanship  was'  far  from  being  iiTe^j  their  plaving  so  that  the  singer  could  be  \ 
Xietzsche,   Schopenhauer,  Bunyan,   Ho-  |pro«chable.   His  musie  reflected  the  maji.!;  heard.  hanged  and  burned  him  in  efiigy. 


gartb,  Blake.  Shelley,  Morris,  Tolstcy, 
Ibsen,  are  ail  examples,  to  take  at  hap- 
lazard  the  iirst  liâmes  coming  to  one's 
thought.    We    are    nearly    ail  <of 

in<T 


red  and  stupefied  by  habit  a 


us 
con- 


i  II  was  a  protest  against  the  formai  class-j|  pv0;!Sli„au  thereupon  remarked;  "It  is.not 
licism  and  artiflciaJity  of  the  school  ï-edjj  SUrprisin/j  that  thev  should  now  l.urn 
by  Lulli  and  Rameau  and  appcaled  to  |  mo  sinee  the  v  U4Ve  g0  lon„  tortur„d  m€.'- 
the  heart  much  more  than  to  the  head. 
lie  protested  vigorously  in  his  "Lettre 


by  complacent  and  comfortaide  l sur  u  Musique  Française"'  against  me 


Rousseau  made  an  intercstiiig  experi- 
ment    in    "l'ygmalion,'"    1775,    a  lyric 


tbinking.    "Where   there   is    no  visn.n. 


I  chanical  forms  such  as  imitative  fugues. 


pièce  of  one  act.  The  music  was  given 
entirely  to  the  orchestra  and  the  words 


the  people  perisb."    Fortunately  for  theUJoub,e  fugues  and  tlie  rest,  as  "difficult    were  declaimed;  a  curions  loreshadow 


world  thèse  men  with  their  clearerli  folleries  that  the  ear  cannot  endure  nor 
sensé  of  truth  and  reality  corne  to  dis-  '  tne  ""cason  justify." 

\tmxb  our  peace  of  mind,  and  shock  ns  '  ^o  wonder  Rameau,  tlie  académie, 
ont  of  our  timid  acquiescence  to  "things  I  ,vas  violent  in  his  ci  iticism.     Of  the 


1  ing  of  the  music-drama  of  Richard  Wag- 
ner. 

He  left  fragments  of  another  opéra, 
("Daphnis  et  Chipe,"  and  a  collection  of 


as  they  are."  With  no  apology  for  its  |'" Musée  Galantes,"  produced  in  1747,  he  J  songs  and  other  pièces  under  the  sug- 
length  we  will  quote  one  of  Henri  declared  that  one  half  of  the  pieee  was  '  gestive  title  of  "I^s  Consolations  des 
Bergeson's  most  famous  passages:  J  the  work  of  a  master.  while  the  other  j  misères  de  ma  vie." 


Art,  whether  it  be  painting  or  sculp- 
ture, poetry  or  music,  has  no  other 
object  than  to  brush  aside  the  utilita- 
rian  symbols,  the  conrentional  and 
socially  accepted  generalities,  in  short, 
everything  that  reils  reality  from  us, 
in  order  to  bring  us  face  to  face  with 
reality  itself.  It  is  from  a  misunder- 
standing  on  this  point  that  the  dispute 
between  realism  and  idealism  in  art  bas 
arisen.  Art  is  certainly  only  a  more 
direct  vision  of  reality.  But  this  purity 
of  perception  implies  a  break  wîtb  utili- 
tarian  convention,  an  innate  and  spe- 
cially  localized  disinterestedness  of 
sensé  or  consciousness,  in  short,  a  cer- 
tain immateriality  of  life,  which  is  what 
has  always  been  called  idealism.  So 
that  we  might  say,  without  in  any 
sensé  plaving  upon  the  meaning  of 
nords,  that  realism  is  in  the  work  when 
idealism  is  in  tlie  soul,  and  that 
only  througb  ideality  that  we 
résume  conteîct  with  reality." 


half  was  that  of  a  schoolboy.  He  was 
equally  wroth  with  "Lo  Devin  du  Vil- 
lage." This  famous  criticism  was  no 
doubt  the  origin  of  those  charges  of 
plagiarism  brou^bt  later  against  a  much 
libelled  iwn.  An  ardent~champiou.  Mets 
Frederika  Macdonald,  has  shown  that  the 
évidence  supporting  thèse  charges  rests 
on  a  rery  flimsy  foundation.  Musie  il 
the  most  démocratie  of  ail   the  artsj 


Centenary  Celebrated 

There  could  be  no  happier  way  oi  cele- 
brating  the  bi-centenary  of  Jean  Jaques 
Rousseau,  than  by  reviving  "Lo  Devin  du 
Village,"  which  was  presented  by  Miss 
Florence  von  Etlin^er  and  the  students 
of  lier  school  of  opera-comique  at  the 
Court  theater  recently.    Rousseau  bim- 
self.  we  are  quite  sure,  would  have  been 
fact  of  which  Rousseau  was  keenlj    éiichanted  by  the  idea.    So  far  as  we 
aware.    His'experience  as  a  teacher  had,!know,  "f^>  Devin"  has  not  been  played 
shown  him  the  practical  difficulties  of  J  in  Eugland  since  17UC,  wher.  Dr.  liur- 
the  oil  notation  and  with  the  idea  ofj  r.ey  produced  it  under  the  title  of  "The 
making  music  accessible  te  the  mass  hei  Cunning  Man."  It  was  therefore  a  unique 
devieed  a  new  System  and  read  a  paperl  !  opportunity  for  those  interestcd  in  Bous- 
before  the  Académie  des  Sciences,  Aug.  :  seau  as  a  musician  to  hear  for  them- 
22,  1742.    The  Académie  decided  to  in-j  selves  the  mélodies  which  Paris  "d  not 
vestigate  and  a  committee  was  appointed.'  i  tire  of  for  nearly  80  years.    The  lt;t 
Three  polite  gentlemen  met  an<l  consid-' j  performance  was  in  1828.  when  some  one, 
ered  the  scheme,  obviously  did  not  under-    at  first  supposed  to  be  Berlioz,  threw 
it  is  i  gtand  it,  and  retired  in  a  shower  of  corn-'!  an  immense  powdered  peruque  on  to  the 
fan  j  pliments  to  the  disgusted  Rousseau.  But    stage.    The  hint  was  taken  and  the  pièce 
'  for  once  the  académie  was  right 


aim    tben    of    the    real  Mbasic  idea  was  ingenious  and  Verv  sim- 


The  only 

Teformer,  of  the  true  artist,  is  ihe  itîlar  to  the  présent  tonic  sol  fa;  but  al-  j  words  and  music  of  this  little  p 
pursuit  of  truth  for  its  own  sake.  The  j| though  like  that  System  it  was  useful]  interlude  while  on  a  visit  to  Pas 

|]for  writing  a  single  part,  the  difficulty }'  was  written  in  the  manner  of  the 

opéra    buffa    and  practically 


ly  (neither  charniing  nor  artistic)  of 

We  are  told  that  Rousseau  wr<J  the  présent  time.    There  is  a  sucees- 


The'l  disappeared 


vision  is  veiled  by  any  other  or  lower 
motive. 


For  Common  Good 

Rousseau  lived  for  many  years  by  tbe 
drudgery  of  copying  music,  earning  it 
is  said,  forty  sou»  for  â  moraines  work. 
In  the  "Confessions"  he  eay=,  "I  felt 
that  to  writc  for  bread  was  to  quickly 
:stifle  my  genius  and   kill   my  talent, 
i  which  was  less  in  my  pen  than  in  my 
heart:  and  boni  only  of  a  manner  of 
I  tbinking,    elevated    and    proud,  which 
|  could  alone  nouri--h  my  powers.  Xoth- 
|itig  vigorous,  nothing  grand  could  corne 
from   a   vénal   peu.    Xccesi-itv,  avance, 


lot  deciphering  complicated  harmonie 
jcombinations  made  it  practically  useless.  I' 

France  and  Italy  at  War 

In  1752  Paris  was  rent  by  the  famous 
"guerre  des  buffons."  An  Italian  opéra 
eompajiy  had  corne  to  town  with  workï 
by  Pergolesi  and  others.  There  was  sooa 
a  tremendous  controferty  as  to  the  rela- 
tive merits  of  French  and  Italian  musi  \ 
The  "Devin  du  Village"  had  just  beenj 
playe  1  at  Fontairwbleau  with  great  suc- 
ceas,  but  Rousseau  to  the  gênerai  con- 
sternation took  the  «ide  of  the  "buffon- 
ists"  against  French  opéra.    The  folfcw- 


within  three  week 8.  Louis  XV..  de 
with  the  first  performance  at  Fo 
blcau,  sent  tbe  next  day  for  the 
and  composer,  to  whom  it  was 
that  the  royal  favor  would  proba 
suit  in  a  pension.  Much  to  tbe  i 
of  bis  friends  Rousseau  lied  precip; 

It  would  of  course  be  ritlicul 
judge  this  little  pièce  by  any 
standard;  the  interest  is  mainly 
ical.    But  even  today  tbe  melody 


sioii  of  soi'gs.  duets  and  dances,  choruses. 
a  little  comic  relief,  and  barcly  enough 
"story"  to  hobl  the  wbole  togetber.  To 
i  a  public  surfei^ed  wjth  tbe  académies  of 
Raniea;i  and  the  artiticialities  of  Lulli. 
"Le  Devin  du  Village"  must  have  corne 
as  a  Ureath  of  fresh  air.  In  music,  as 
in  other  things,  dulness  i-  otten  mis- 
taken  for  seriousness. 

On  au  occasion  such  as  the  présent  it 
would  not  be  fair  to  critieize  the  per-  ' 
forma  m  :■  in  détail.  Miss  von  Elinger's 
students  had  the  assistance  of  Miss  Gina 
Palerme,  Senor  Pascual  and  Mr.  Fruest 
Groom,    while    Miss   Pubv    (  limier  ar- 


.  '.        L    ,  .  _  i  raneed  the  pantomime  and  dances  and 

prisiiigly  fresh  and  spontaneous,  ]  »  .        ,    ,  " 

.        i         h  ,-  Mr.  (iustave  l'erran  i-ondiicted  a  sonie- 

beinir  extrenielv  well  written  fi    .  *  i'7?ftiH 


:ig  extremely 
ce. 

irtistic  anticipation  of  t 


what  refractorv  orchestra. 
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